Corporum: Journal of Corpus Linguistics, June 2021 Vol 4, Issue 1

Foregrounding through Lexical Deviation: A Corpus-Based Analysis of
Yousafi’s Aab-e-Gum

Muhammad Javed Igbal
Lecturer
Centre for Languages and Translation Studies, University of Gujrat

Hafiz Muhammad Qasim
Assistant Professor
Department of Applied Linguistics, Government College University Faisalabad

Masroor Sibtain
Assistant Professor
Department of English, Government Post-Graduate College of Science, Multan

Abstract

This paper provides a corpus-based analysis of lexical deviation as a foregrounding technique
in Yousafi’s prose fiction Aab-e-Gum. The use of unusual and uncommon language imparts a
strong impression on the readers’ minds. This distinguished use of language diverges from
the literary conventions maintaining a dominant structure in a text (Leech, 1969) and is
known as deviation. The theoretical and conceptual grounds for this work are Ross' (1998)
structural incongruity theory and Leech and Short's (2007) conceptions of deviation in
literary texts. The corpus for this research is the Urdu text Aab-e-Gum. The data is tagged
using the UAM Corpus tool (UAMCT3). The system is used to manually tag all occurrences
of deviation across various linguistic levels and sub-levels in the first stage. The more
frequent lexical divergence is investigated in the second stage. It is discovered that the author
used lexical variation as a foregrounding strategy to create novel Urdu terms. His use of
lexical variation serves to both heighten the event being portrayed and to entertain the
audience. Future work on different linguistic levels can be done in depth. This study is a first
step in assisting linguistic researchers working on the Urdu language.

Keywords: corpus-based, deviation, foregrounding, lexical, linguistic level
1. Introduction

The use of distinctive and unusual language has a powerful impact on the minds of
readers; thus writers of literary writings strive to make their language innovative by
transcending from the conventional form of the language. Such use of language deviates from
the literary conventions, maintaining a dominant structure in a text (Leech, 1969), and is
known as a deviation. Thus, deviation in the language is the departure from the normal and
familiar use of language. This paper analyses such use of language in Yousaf’s Aab-e-Gum a
prose fiction in the Urdu language. Aab-e-Gum is a masterpiece of Urdu literature. The author
has beautifully depicted the nostalgic environment in this book. In general, nostalgia has a
serious tone, but the author uses language deviation tactics to combine laughter and nostalgia.
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The deviation is usually viewed as an important component of literary language. Its
use makes the reader feel awed and amazed at the same time. A linguistic deviation,
according to Cook (1989), is a practice of departing from the rules and regular structures of
discourse. It is defined by Crystal (2003) as any grammatical, phonological, or semantic
breach of language at any unit, such as a word, phrase, or sentence (p.134). In linguistic
deviation, the writer goes beyond available choices and acts more like a creator. So, a
linguistic deviation is not just the breaking of the rules and violation of ordinary linguistic
patterns but also the “creative use of language” (Leech, 1969) and linguistic habits.

This paper examines lexical deviation as a foregrounding technique in Yousafi's prose
fiction Aab-e-Gum using a corpus-based approach. Ross's (1998) structural incongruity
theory and Leech and Short's (2007) conceptions of deviation in literary texts serve as
conceptual and theoretical foundations for this study. The corpus for this research is the Urdu
text Aab-e-Gum. UAM Corpus tool (UAMCT3) is used for data extraction and statistical
findings. This study is an early step toward assisting linguistic scholars working on Urdu
prose literature.

2. Literature Review

Impressive use of figurative language, the peculiar oral patterns and reflective
connotations are certainly the essentials of writing to create a distinctive stylistic effect in a
piece of literary work. The eccentricity in literary language lies in the writers or poets’
rejection of conforming to standards of everyday language. Thus, writers and poets tend to
make their language innovative by transcending from the standard norms of language. The
use of unusual and uncommon language imparts a strong impression on the readers’ minds.
This distinguished use of language diverges from the literary conventions maintaining a
dominant structure in a text (Leech, 1969) and is known as deviation. In other words,
deviation in a language is the departure from the normal and familiar use of language. It is a
deliberate unusual usage of words that are beyond the expected norms of language. Hence,
any unique feature of literary texts where the writers and poets intend to transcend typical
speech structures and rather adopt ‘deautomized’ patterns is considered deviation (Yeibo &
Akerele, 2014).

Deviation, as a crucial feature of literary language, is measured on a linguistic level
through the use of inventive speech patterns different from those of the conventional word
orders (Leech, 1969, p.57). This is to make the reader feel awed and amazed at the same time.
So, linguistic deviation is a practice of deviating from the norms and the regular structures of
a discourse (Cook, 1989). In the same context, Crystal (2003) defines it as the grammatical,
phonological, and semantic violation of language at any unit i.e., word, phrase, sentence etc.
(p.134). An additional difference lies in saying that in linguistic deviation the writer goes
beyond available choices and acts more like a creator and inventor of linguistic structures. It
means linguistic deviation is not just the breaking of the rules and violation of ordinary
linguistic patterns but also the “creative use of language” (Leech, 1969) and linguistic habits.

It is a common practice that creative writers use language in an unconventional style,
as they are allowed a poetic license. In this case, degrees of deviation need to be identified by
recognizing the levels of institutional delicacy (Ibid.). The degree of this unorthodoxy varies
from one writer to another, genre to genre and from one period to another, and depends on
the level at which the rules are violated.
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Leech and Short have classified literary deviation into three levels (2007). The
primary deviation, which refers to the divergence of linguistics norms as a whole, is the first
level. The second level is secondary deviation, which relates to deviations in literary texts in
particular (Ibid.). The third type is internal deviation, which occurs when a text deviates from
its own internal norms. They (lbid.) claim that primary deviation can take two different
forms. On the one hand, language necessitates a decision within the individual language's
rules. Language, on the other hand, allows the author to make a choice, but he rejects his
freedom and utilizes the identical article available in the language. As a result, deviation can
occur at either extreme of the spectrum; it can occur more seldom than typical, or it can occur
more frequently than unusual.

The secondary deviation is not the only deviation from a code's standards, but also
from the rules of a certain literary piece or genre, which includes the author's style. Internal
deviation happens when the deviation occurs within the text's norms, which are departures
from the norms that the text expects to be. It enables text contrast within the text. As a result,
linguistic deviations are further divided into graphological, lexical, grammatical,
morphological, and phonological deviations, among others.

To attract the attention of their readers, literary writers vary from the graphology of
their written system in terms of hyphenation, capitalization, and italicization. Lexical
deviation occurs when writers disregard the actual principles for creating lexicon in language
and instead use entirely alternative ways to create a new and unique word. To put it another
way, word formation rules are disregarded in order to create new and unusual phrases that do
not exist in the standard language. This method is known as a neologism in poetry (Short,
1996). According to Leech (1969), a neologism is employed not just by poets and authors,
but also by regular people in everyday speech to make an imprint on people's thoughts and to
make dialogue more appealing. Other types of lexical deviation include word creation,
archaism, and compounding.

Furthermore, grammatical deviation is linked to deviating from a language's grammar
standards as well as the creative building of grammatical rules. The usage of double negation,
double comparative, and double superlative are the most common factual inaccuracies.
Changing the word order, such as placing the adjective after the noun, is also considered a
deviation in English grammar (Short, 1996).

Similarly, in morphological deviation, the ending of the words is unusual (Short,
1996). The oddness in the construction of words is morphological deviation e.g., irregular use
of affixation. It causes an unusual impact on the mind of the readers. Leech (1969) states,
“sometimes literal absurdity is found in the literary text that leads the mind of the readers to
comprehension on a figurative plan” (p.49), and this literal absurdity created by the authors is
semantic deviation. It refers to logically absurd and paradoxical meaning relations (Short,
1996). Although it creates difficulty in comprehension it beautifies the language that is the
most important factor of a literary text.

The phonological deviance, which deals with sounds and pronunciation, is also a key
aspect of this category. It refers to the employment of unusual sound patterns that defy the
conventions of a given sound system in order to draw attention to and pique the readers'
interest in certain sounds. The phonological deviation is most commonly seen in poetry, but it
can also be seen in other literary forms. Poets and authors, for example, utilize certain
syllables in such a way that readers are forced to pronounce some words in unusual ways or
to sound a stressed syllable as unstressed (Ibid).
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Leech (1969) divides these types of deviations into three categories: realisation, form,
and meaning. The term "realisation" refers to phonological and graphological deviations,
"form™ refers to grammatical and lexical abnormalities, and "meaning"” refers to semantic
divergence. Leech (Ibid.) argues that divergence at any level, whether in a piece of art or a
piece of literature, ‘sticks out' from the backdrop and becomes foregrounded. In this scenario,
the linguistic aberration is a foregrounded figure, while the language is the background. It
leads to the creative use of language to emphasize specific components in order to raise the
text's significance. The current research examines deviation in Yousafi's Aab-e-Gum using
Leech's (Ibid.) taxonomy of deviation.

The concept of foregrounding is important in stylistic analysis since it refers to the
author's use of language methods to make the work appealing to the reader. It is likewise
concerned with the meaning of basic linguistic elements, and it is employed by authors to
draw the reader's attention. Foregrounding is defined by Mullany and Stockwell (2010) as an
innovative ‘style' in the text that is easily identifiable and a prominent linguistic aspect of any
text. Leech and Short (2007) further break down the concept of foregrounding into two
sections. Quantitative foregrounding is one of them, and it has to do with the recurrence of
language patterns in a text. The other is a linguistic deviation, which refers to a text's
violation of linguistic norms. Similarly, Crystal (2003) claims that the text's deviant feature
can be referred to as a foregrounded feature (p. 124). Yankson (1987) likewise describes
foregrounding as a deviation that draws the reader's attention away from the language's norms
in order to direct the reader's focus to the message. Similarly, according to Mukarovsky
(1970), foregrounding is an unnatural act, and “the more an act is automatized, the less
consciously done it becomes; the more it is foregrounded, the more thoroughly conscious it
becomes” (p.43). Mullany and Stockwell (2010) argue that foregrounding is an important
aspect of textual organization that can be studied as a stylistic feature by looking at various
literary devices in a text.

Linguistic deviation, at any level, brings distinct meanings and ideas to the centre, and
so plays a crucial role in the textual arrangement of literary texts. In this context, Yeibo and
Akerele (2014) use Halliday's Systemic Functional Linguistics (SFL) as a theoretical
framework to explore phonological foregrounding in Adichie's Purple Hibiscus. The study's
main focus is on phonic components like as alliteration, assonance, and onomatopoeia, which
are employed to convey textual information. It indicates that writers use phonological
variations to bring particular concepts to the foreground for aesthetic reasons. Similarly,
Awonuga, Chimuanya, and Meshioye (2018) examine the meaning and interpretation of
James Kirkup's poem Thunder and Lightning to see how he uses poetic language in a unique
way. Using the notion of foregrounding and several transitivity models, the foregrounding
effect in the poem is seen, making it a fascinating piece of verbal art. The research shows that
phonological, grammatical, and semantic variances are critical in bringing the poem's overall
meaning and theme to the forefront.

Foregrounding through linguistic deviation is considered an artistic tool to perform an
appropriate communicative function (Leech, 1996). Hameed and Al-Sadoon (2015) also
promote the idea by asserting that linguistic deviation communicates the intentions of the
author i.e., ‘what’ the author has to say and the reader understands it in the way the author
conveys the meaning. Their study based on linguistic deviation in Maya Angelou’s poem Still
| Rise reveals that the use of deviation in poetry communicates a clear image of the poet’s
ideas carrying powerful emotions and unveiling the ups and downs of her life. Similarly, Li
and Shi (2015) investigate Cummings' use of grammatical variation to achieve foregrounding
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in his poems. The study focuses on graphological, lexical, and semantic errors. The study
looks at how poetic language differs from other forms of language, particularly in current
English poetry. It demonstrates that poets employ linguistic variations in unusual ways to
maintain the freshness of the language and distinguish their work from everyday language
use. The study also demonstrates that Cummings' poetry' structure and use of language
aberrations in expression reveal interior contentment, humour, and forceful sarcasm.

By investigating phonological variances in Dickens' Hard Times, Sadoon and Al-
assam (2011) analyse the originality of fictitious language in the work. The study focuses on
the authors' language manipulation and the influence that her language manipulation has. It
demonstrates how phonologically divergent language reveals a character's socioeconomic
class. It indicates that Dickens deviates from phonological conventions in order to reveal the
characters' status to the audience.

The few types of research, regarding foregrounding and deviation, cited in the above
paragraphs illustrate that apart from being a tool for exposition of the author’s intentions, a
linguistic deviation is responsible for stylistic investigations. However, there is a dearth of
such studies as far as Urdu prose fiction is concerned. This study is a humble contribution in
this regard.

3. Methodology

The data for the present research comprises Yousafi’s Aab-e-Gum an Urdu prose
fiction. Due to the non-availability of an efficient OCR tool for Urdu, the text is typed and
saved in utf8 format. The corpus file, thus prepared, is then incorporated in UAM Corpus
Tool 3.01. This tool is feasible for tagging and annotating a lot of languages. Languages can
also be added to this software for manual tagging to get statistical results. By default, the
Urdu language is not enlisted in it, so it is manually added to it. After incorporating the
corpus file, the next step is tagging. All instances of linguistic deviation are tagged manually
getting the following scheme at the end:

alliteration
PHONOLOGICAIL DEVIATION I: onomatopoeia
rhyme

repitition
cacography
GRAPHOLOGICAL_ DEVIATION [

parenthetical construction
scare quotes
affixation

MORPHOLOGICAL DEVIATION [C ompounding

lingnistic_ deviation .
neologism
collocational clash
connotation_ clash
LEXICAL DEVIATION |, ..
= idiom
lexical set clash
parallelism
SYNTACTIC_DEWVIATION [deixis
I—syntactic_ambiglﬁt}'

Figure 1. Scheme for tagging in UAM Corpus Tool

L http://www.wagsoft.com/CorpusTool/
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At the first step, frequencies of instances of deviation belonging to various linguistic
levels and sub-levels are calculated. Then, the lexical deviation is focused on by giving
examples from the corpus. The results and examples are given in figures and tables
respectively.

4. Results and Discussion

The results obtained by following the above-mentioned way are presented in this part.
The results are given in figure along with their description:

Graphological
Syntactic Deviation Deviation

90
Phonological 14%
Deviation

13% /

Lexical Deviation
34% M Graphological Deviation

M Lexical Deviation
kil Morphological Deviation
LI Phonological Deviation

Morphological
Deviation
30%

Figure 2. Frequencies of linguistic deviation found in Aab-e-Gum

Figure 2 shows that deviation is found at five linguistic levels i.e., graphological,
phonological, morphological, lexical, and syntactic in the corpus under study. The lexical
deviation is with the highest score (34%) while syntactic deviation is with the lowest score
(9%). Morphological deviation (30%) is almost equal to lexical deviation, and phonological
and graphological instances fall closer to each other i.e., 13% and 14%.

4.1 Lexical Deviation

Lexical deviation, as the scheme of annotation above shows, is found to be having the
highest score of the five sub-categories i.e., collocational clash, connotation clash, idioms,
lexical set clash and parallelism. Out of these five categories, connotation clash is found to be
with the highest frequency (i.e., 31%), and idiomatic deviation is the lowest (i.e., 9%). While
lexical set clash is nearer to connotation clash (i.e., 27%). Collocation clash and parallelism
are found to be with 19% and 14% frequencies respectively. It is shown in the following
figure.
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p— e
—
—

Lexical set clash Parallelism
Connotaion clash Collocational . .. Idiomatic

Figure 3. Lexical deviation in Yousafi’s Aab-e-Gum

Following are given a few examples for each subcategory under lexical deviation.

4.2 Connotation Clash

According to Abrams (1999), “Connotation of word is the range of secondary or

associated significations and feelings which it commonly suggests or implies” (p. 46).
According to Scot (1965), “Connotation is the implication of something more than the
accepted or primary meaning; it refers to the qualities, attributes, and characteristics implied
or suggested by the word. From its plain meaning and its sound, the word may have
associations, images, echoes, impressions” (Scot, 1965, p. 62). Connotation clash occurs
when a term is used against its commonly suggested associations or impressions. The writers
do so to foreground certain meanings of their own choice. Following are the examples of
connotation clash found in the corpus under study:

Table 1. Examples of connotation clash in Yousafi’s Aab-e-Gum

1 e e b i e ol o haal g S (935040 (S el 52 S g S ()8

2 O S TS o) (S e VLA Auld 0k pay S g Jl e (0 S (S Cigidn

3 F ey Ui 43S o o Dy S (S bl S Al ol s S Say S

4| B s e 58 g S g el gl o) o b Gy S S B Sse

i TS S8 00 2 pgd U e (S G (S e Sl S

5| W plad) ol B 8 1S 2 s 0383 L 531 o A 545 il o oS 5 e iBg) Gany

ey

6 CRgmd (98 O o AS LS SIS . g S 20 Qg 0sigd s S g e S S Y (sl Sl

At U 3,08 pan £ (e g a8 S (ol Uil i 8 0 (g DS (S e £ (S

Tl sl I3l S Lgal i S 68 (88 pa S O S 03 ol AS Lt s sea S g el

8 MG AL S (g ) sl aUl

9 o D (ald S gl S o (310 1S () i 09558 (AN g 4l S el S e

o g Y g) Al g g S adal ) gl Sl

10 sl S Ja e S G (5 93 )

1 - Hina e 2] 4 Dle g e Hg Nl g A gl dada IS

12 g 8 gmi (S E 0 (Agla iy S A (Gmigd) i mille o S o dena Sluda adl
P . 03 e,

LS Ghgd S Lyogla (5 98 1S o) S

13 o 0 S A8 i SO Gy gy e LS B 190 B gl S o

14 gy il oS lad ald (e dia gl 1558 ) 50 Uiy ~S LS U L) s 06 (S AL aan S
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The examples in table 1 show the way Yousafi uses the technique of connotation
clash to foreground the humorous effect. Lexical items are used out of context by creating an
indirect relationship which sometimes not only causes the foregrounding of the past but also
gives new layers and layers of meanings to the words. The examples show that most of the
time, the writer uses personification for this purpose. In examples 2, 3, 4, 5, 7, 8, 9, 11, 12,
13, 16, 17, 18 and 29 human attributes are given to non-human beings which foreground the
humorous colour of the language. In example 2, the term Shariah having Islamic connotation
is attributed to chimta and phunkani which have no relationship with each other in the
common use of language. Similarly, in example 4, dogs are attributed as soldiers performing
duties within their areas. In example 5, the flute is breathing and the drum is performing
orchestra. In examples 7, 12, it is implied that the cocks can sleep like human beings and can
have widows after their death respectively. The lexical term “blood test” is attributed to leech
in example 8, similarly, in examples 9, 16, 17, and 29 characteristics of piety and human
disease are given to animals respectively. In example 11 and 18 car is suffering from human-
like diseases. In example 13, cheel a bird is having galulah ‘sleep at noon’ usually used for
the human being. These attributes are examples of connotation clash i.e., the lexical items are
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used with such other lexical items as are not used in normal usage of Urdu language. This is
the way, Yousafi foregrounds through connotation clash for getting the attention of his
readers. His main purpose for doing this is to create humour. Similarly, in the given examples
other than described above, he uses lexeme out of context and foregrounds to the readers for
making them think in the perspectives of history (in example 1, 12, 14, 17, 23, 24), religion
(in example 3, 14, 15, 27), and societal norms (in example 19, 20, 25, 28). Through this
foregrounding, the author does not only make the readers laugh but also makes them aware of
the bitter realities of life in a light mood.

4.3 Lexical Set Clash

Lexical Set Clash is an unexpected combination of lexical items. Words from the
different or opposite lexical sets are combined. According to Gimenez (2007) “There may be
cases where the combination of words from opposite or different lexical sets may trigger a
lexical clash” (p. 196). Lexical set clash and lexical deviation are used to foreground the
intentions of the writer. The examples in the following table show the way Yousafi used this
foregrounding technique for creating humour.

Table 2. Examples of Lexical Set Clash in Yousafi’s Aab-e-Gum
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The examples in Table 2 imply the use of lexical set clash. In the first example, the
words ¢/’ o’” . #wcex belong to same lexical set as they are used in a quarrel as weapons for

physical damage to the rival. But the word (¢ belongs to a different lexical set. Although it is
also used in a fight, it has no consequences of physical damage. Through this technique, the
writers foreground the extreme situation of the fighter who has no control over his body and
mind. Through this foregrounding technique, the author shows his mastery to make the reader

laugh even in an alarming situation. Similarly, in the combinations of J;L;,l&{d/ ok J{“
Sl uﬁ/ dod S Kk, ¢l bt o £ o6 & u:dzu‘wfdﬁwk”/»dw; Sy Fanl ol JET 3 B
L S S o S Q2 By B 6 syl iyl < el P Al T 2255 G O i
sl LWl B U o TL TS s S 66 ULE o s QUre?s o il o) o L G F,AJ/';)C
e I QU S P 2 oo oz el U P U o Ui Bl UK il 537 z:“ Sy ;e 2
S 6 560 st g om0 S ¥ m/ Wy Lk 2 Bk Bt e 6l S &
£ L350 s (pet) = from example 2 to 24 respectively, the lexical items Jst, 7 0’5 ¢l kb, u:”i,,
S, iy &S G 2 L6 Gk, B2, 5, GW, oy S U 7 T, UVE, a2, e e, QU S 5, S, S, o

561, ¥, s s, £ Lsvare used with the words having no relationship in normal speech. This
use of lexical set clash is used to foreground those meanings which the author wants to
convey in a lighter mood. But these expressions do depict the bitter realities of the social life
being described in the text. Yousafi shows his mastery of creating humour by using the
lexical set clash technique to minimize the other way clash present in his society.

4.4 Collocational Clash

Collocation is the consistent use of a certain lexical item with another lexical item.
Hence, the collocational clash is “the predictable connections between different lexical items
may be altered to create an effect that carries a communicative purpose in communication”
(Gimenez 2007, p.29). So, the collocational clash is a lexical deviation where words are used
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together out of the way they are used in a routine. Following are the examples of
collocational clash found in the corpus under study.

Table 3. Examples of Connotation Clash in Yousafi’s Aab-e-Gum

1 LS G (2 99 oAl 0 96 53 JA3 Jan 1S Gl gy (e il (S 2 5968 ud NS o U
2 058 S o B g e 5238 2 G s 8S e
3 58 o) 8 O3 (S 3 e S AL e S g L) e pul i e s
- i S ) pd e Al ) il Aals ()

4 QIS.\JJ\U.‘USCH!@xd&‘du:m‘JmﬂhéJ\édSJLﬂjéwaon:@?M
Syl S e e

5 déﬁ&wéwﬂw\uﬂ‘wuﬂ
6 = e AU a3 je s g (A SI LT gl (3l
) g8 G g &y (AS gy ullgl L e 1S oKy LS LS Jy ) qabia 2 )

7 O U U3 S g oaigh S e (i S04 563 Cob
8 Ol ) S 0 el S Cu gl ase S e 9 Bl S ol Ug) 8l 8l
o e g 5 S S S ¢ B S Ko agasllae 15

9 e S S US ala oS LS AS LgS LR ga g af ia) L) Linda (aa J3 2 e
10 e Cubpns 5 @ T G 30 3 TR ol 09 150 1D8 52 o i S 0SS O
i = U

1 P e 4 19 (s S o Sl A RS ) gl a3 015 S5 S i) (S e 09
A S Clad JSeia S Gl S 198

=S malia g L oS S myguaia AINA I (ggd) cBg il Jan aadY AS Lgd LS L)

12 "= WS U S Gl (g A T S A S ) g gl
13 S s b )5 AS g ullaa
14 L S B g LS Gl AJILT oS S0l i S Al (S ala g S o ldy
15 o S8 IS S P Jlariad JBU (g ey g a0 K5
LS ) M08 9SengS a2 58 d ATy AT A Gl 0 e e Ug) o o LSS

16 WSl 5298 o s 590 o Bl e (e = Ul (i(0dySSeY) (oS o gl pda i
o Ll ad S e SO (e8] A e SO a8 () A WS Al

17 el 0y S Ug) S5 5 e SRS O oa Sl ) o Sl xd
i S 98 e oS (gl JaB Ly | gdan 10k 2 ilely

18 S e o 1S L) g ey ammmd 2 ) g i (ESA93 (it ¢ I ) g el

L& 15 WS osloverworked 3 = s W E1osw dalial)

In Table 3, the collocation s J is used instead of f» J. Similarly, in example 2

Ghalib’s verse is twisted to foreground through collocational clash i.e., =X is used instead of

d(. In example 3 (T ¢y~ s are yoked out of the way. In the same wake, the combinations z
5, bl 21, U ey, o, e e, 6 b, UF g2 o0 2oy, B0, 2w, U ke, B JUT

Jl;/(/,)/af S ik, L I u/G are the collocational clash from example 4 to 18 respectively.
Each combination gives the previous collocations a new color. The author clearly emphasizes
his purpose to use this strategy to create humour, as evidenced by the examples. The
collocations listed above are not used in everyday Urdu conversation. These unique
combinations are based on common collocations that have been slightly modified, and they
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are the true source of foregrounding. For example, the routine usage for the above
collocations is wo! 56, w6 521, L2 Py, 2 170, wrd, U6 o pte S, 20, Ly s, 7 2,

3 L, S / uJL{ Jusi, by . It is evident from the example that how ideas are foregrounded by
using collocational clash to create humour.

4.5 Parallelism

Parallelism is a foregrounding technique where linguistic units are put parallel to each
other. Usually, it is used to put stress on a particular concept in a sentence. Baldick (2001)
defines it as “The arrangement of similarly constructed clauses, sentences, or verse lines in a
pairing or other sequence suggesting some correspondence between them” (p. 183). Table 4
contains some examples of parallelism in the corpus under study.

Table 4. Examples of Parallelism in Yousafi’s Aab-e-Gum

1 .|tji,~.i's:é&&&eéﬁ&ﬂaﬁw\&éﬁﬁ#djﬁwwﬂ
2 ol 5 gl gl () o RS o cla e 01 o) )T AS o a Ol (S pdiad S ) o)
3 ope Jlartinnl S $83G Al 09 9 = (As e JI1) JB gl Al (S qgina SO 81 )
e Rl el o L B

4 L5 o it g Alalaa b (S gl 368 Sl g iy Sz sBog
3 09 sl b she S b = ST G AS o i b S ) lailay) (b 2 e

5 Lighaa g 5 oS e Bla Al o gee 3 S Al RS g ailay) A 68 G i Gy B3 L)
.l:\.ga..a.u u'.y,.\"

$50 29058 9 (g = S AL ) ml S S IR R 09 iy S S Ml S

6 =S US(TOW) o —wd Jae S gy iaingS (e 098 oS 2 JUa A (il g5
) A 019 e Al g) A jaS e B S e g8 AS LR L s G S il

; FB S uad g o e alra S gy S (45 8 gl sl smi s S J9eS 68
L

QoS sl g puin gl (P8 i geal (L) A s 9l el CUN 5 o 08K sl

8 S50 b i 03 £(1975) o 0318 gmnia S () sl g il AL S &S
9 o e S B ) (ladid G Cfia (38 o s Cugal gl pladi G
.d‘a.uﬁdu# DJQJ:UA&.IMJJ‘ uéj&

10 Sl (S Gy Al e a0 Sy Sl (S TS U9) A s :'Luu Jadll) =
B A g g S Al g AL b e gada

11 U3 A oS o s ) (B o GINA
12 L)ﬁcéﬁﬁcgjﬁs:‘ﬂcéuschﬁﬁ
13 U :"\fd Saum
14 il S JUE By S 09 Sl gl A B g8 il

In Table 4, STz G 2, b 5o T, P il Qs hia ol s 4 o 57 57, 1l Bl (S 099 o -
5 7 PO w 5, - -
o J.}-‘, sl o dylg )5’,&./@” &, ujﬁlp/, 2yl U'g»i u&’(/”r" d,l,"/‘?»dubﬁ]au,l(. ek, iylh ! (5/3 o L

ey, Jzﬁrp@ g, u,“‘"a g onl d gy, »4_76 LAl e s »if ;{,‘”’%ﬁl -+ 4 all are the
examples of parallelism. In contrast to lexical set clash, these instances show that the terms
combined belong to the same class of meanings. By repeating terms from the same semantic
space, the author emphasizes specific meanings in each situation. This repetition is not of the
same phrases, but of terms that are related and accentuate the topic at hand. The words, in
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each example, are commonly used in Urdu language but the way they are put together creates
humour which is the aim of the author.

4.6 Unusual Idiomatic Expressions

Idioms are usually thought of as the units of the combinations of words, in which each
lexical item does not carry its denotative meanings. According to Ross (1998), idioms are
groups of words that should be regarded as a single unit, as their meaning cannot be worked
out from the constituent parts” (p. 18). Table 5 below carries some examples of unusual
idiomatic expressions found in the corpus under study.

Table 5. Examples of Unusual idiomatic expressions in Yousafi’s Aab-e-Gum

1 o KT aalh g Uil 3 A1a (aa (O 09 - g AT Jlipeis Sy gai) 3 (e 38 S (b oL [ il
Ll g diba s S 385 5B Qi) Sy s SO cida Gysh D) e

2 o= M S Gl g iUad il
3 Qs sdia 930 (i Ul (IS Jpsedl (A8 A gl g0k CUN 52 o S e
S0 U o o $(1975) e 014 e WS (il o g b gl Ay S SigS
4 b9 31 ey 808 1) i cialead el §13 380 S Kpa g2 gllae 1500 S o g

A T g oS 6 Sy

alia o a8~ calha 3 g8 S QUG A28 S ol (aa Jlga (0 g S ale Sa
5 Q‘Jﬂ" 29 L‘G"?u-":." 05 5 =i S Ay Ade 2 b DJU#LJJSéd‘JS‘%cLﬁé
ot B S ey S 3 S

ol 88 (b Lad o) ) o0 :ﬂé;ﬁ-}édﬁéwﬂﬂs@ﬂﬁwﬁéw‘
6 oha (e Cilases 58 4515 S s = ol 130 . K Gala I S 1op 0 gl ke e S
) At i S R . i S S asn Sl i 45 Ml Jen sl S S

ul:u,.t

S s =S s S Sl LS o S S GRS ol o
7 0I5 Gl S o5 0B b e g ey (Y (o i g S 0 IS LS 3t S,
L8 g8 <

8 .ugmujﬁaﬁ.\:ug\,&:ﬁeﬁsubﬁ

O O3 O 5 0abh gy Tk (oS ST i S A gl S (g RIS K gigh o R

5 PN . - ] o P |
9 b T gl ppand (9l ) (e isa (158 T Q) 8 a e g il AS LS LS
S oom e (S Saadie S g aba i S Glaegd L) S (s

Table 5 shows the instances of unusual idiomatic expressions as foregrounding
elements in the corpus under study. In example 1, tr /45 Ui/l is an usual expression of the
normal idiom i.e. .-/ Uil Similarly, in example 2, « #¥ &5 oUi is deviated as 2w Ui
= ¥ g, In example 3, the usual idiom <y o) is intensified as o fb s et L S s e
Example 4 shows that usual idiomatic expression ¢ u:f/y’.», ul-Tis deviated as gLt h CM
& E Ve wold €T, 4 S T04% = . Similarly, idiom o/ e Ly o <5 is deviated as o <y
/" % ~ in example 5, while in example 6, the normal idiomatic expression (. 7 = & is
deviated as ytr &1 2> 2. The idiom Lty 4,*/4 ot =+ s intensified through deviation as gt =+
brbd Lt Ul .2 In the same way, the usual idiomatic expression tr - & § L2 J is
deviated as tx - & § L2 7. The examples in table 5 and their usual counterparts in the
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above discussion show that the author foregrounds his intended meaning of amusing the
readers by using deviation technique.

5. Conclusion

As seen by the above debate, the author uses lexical deviation as a foregrounding
technique to offer unique expressions in the Urdu language. His use of lexical variation
serves not only to accentuate or diminish the scenario being described, but also to entertain
the audience. When lexical deviation is calculated further, it is discovered that connotation
clash is the most common sort of lexical divergence. It means that Yousafi has added new
connotations to the Urdu language's lexis. This study sets the door for corpus-based Urdu
research, notably in Urdu prose fiction. The researchers will get knowledge of
methodological foundations and tools for doing study on Urdu prose fiction in different
linguistic dimensions.
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